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Summaries
Sylva Dobalová
Temples & Logis domestiques by Jacques Androuet
du Cerceau and the Star Summer Palace
Key words: summer palace Star – Jacques Androuet du
Cerceau – central floor plan – antiquity – Renaissance
plans
The Kunstkammer of Archduke Ferdinand of Tyrol
contained also manuscripts and albums with graphic
artworks. Among those preserved at the KHM Wien,
it is possible to specify an album of graphics of buildings of central ground plans by J. A. du Cerceau. It is
possible to consider that it could have had an influence
on the resolution of the basement of summer palace
Star. The ground plan of church B among the graphics
by the French architect has both the same resolution
of the central room surrounded by a circular corridor
and its apses are divided by three niches. This uncommon motif appears in the grand floor halls in Star. The
ground plan of Star could have been created thanks to
a creative treatment of the principles of Antiquity and
the Renaissance, in a similar way to how du Cerceau
varied certain motifs in the mentioned album. In the
conclusion, the text argues against the idea that the
archduke’s collection of armour should have been displayed in the niches.

Petr Uličný
The Garden of Archduke Ferdinand II at Prague
Castle
Key words: Prague Castle – Paradise Garden – Ferdinand I – Ferdinand II of Tyrol – Maximilian II
In 1559–1567, a new garden was created at Prague Castle, which Archduke Ferdinand II of Tyrol, residing at
Prague Castle as the governor, established under his
palace at the White Tower. The garden, which was later called Paradise Garden, was divided into three parts.

The middle one was a formal garden arranged into
quarters, in the eastern one there were an orchard and
a tower-shaped summer residence, and in the western
smaller part there was an aviary.

Jana Hubková
Festivities Celebrating the Emperor Maximilian II
in the Period Pamphlet Journalism in 1549–1564
Key words: multipage pamphlet – broadsheet – coronation – festivities – Prague – Frankfurt am Main –
Prešpurk (Bratislava) – Maximillian II – Ferdinand I
The study is focused on the pamphlet journalism related to Maximillian II, which was created in 1549–1564,
thus between his acceptance as the next king of Bohemia (1549) and his political ascension, expressed
by his Bohemian, Roman and Hungarian coronations
(1562–1563). The subject of examination is both the
German and Bohemian news prints and the Latin
panegyric multipage pamphlets, tied to a specific
event – especially the festivities, associated with Maximillian’s entry and coronation in Prague and his imperial election and coronation in Frankfurt. The prints
for the Hungarian coronation were discussed only
marginally. Attention was primarily devoted to the
pamphlets, the content, authors or printers of which
have a relation to the Bohemian milieu, but the subject
of examination became also the reflections of this topic in imperial towns and Vienna or anonymous prints
without an impression. The evaluation of the contents
of the pamphlets testifies not only to the course and
character of the festivities but also the methods of the
penetrations of information between the Bohemian
and German-language areas. The more lasting interest in the phenomenon of Maximillian’s coronations is
proved also by the later reedition (1612) of the original
pamphlet prints from the 1560s and their mediation to
the readers of the 19th century.
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Eri Kawakami
Bartholomeus Spranger’s Triumph of Wisdom as an
Allegory of the Re-Evaluation of the Art of Painting
in Sixteenth-Century Prague

ing to Lehmann by Rudolf II. The article presents an
archival note confirming the actual granting of this
privilege to Lehmann in 1609.

Key words: Aegidius Sadeler II – painters’ guild in
Prague – the status of painting – Aegidius Sadeler II –
Hermathena

Thomas Fusenig
A Depiction of Emperor Matthias in the German
coronation regalia

The paper aims to reconsider the subject of the background in Bartholomeus Spranger’s Triumph of Wisdom (Kunsthistorisches Museum Wien), considering
all the background figures consisting of Minerva and
those placed on both of her sides. It re-identifies the
figures with obscure attributes, to which little attention has been given, and reads in the painting threefold
subjects related to the evaluation of painting in that
age. It has, thus, made the final argument according
to which the background not only admires his cultural
policy, specifically the Letter of Majesty in 1595, but
also expresses the statement of the letter.

Key words: portrait – Emperor Matthias – coronation

Jürgen Zimmer
A Note on the Allegory Unity of Painting and
Sculpture in the Victoria & Albert Museum
Key words: Renaissance drawing – Hans Krumper –
Munich – paragone
A text is a short attribution of an anonymous allegorical drawing in the V&A Museum as a work of the Munich director of artworks Hans Krumper.

Adéla Minaříková
Caspar Lehmann and his Privilege for Glass
Engraving
Key words: Caspar Lehmann – glass engraving – privilege – Rudolf II
This article is dealing with the exceptional position of
Caspar Lehmann as a glass engraver at the court of Rudolf II. The scholarly interest in Lehmann’s work has
been partially caused by Joachim Sandrart’s reference
mentioning the granting of a privilege for glass engrav-

An unknown depiction of Emperor Matthias in the
German coronation regalia provides some clue to
the strategy of his self-portrayal at the beginning of
his reign in 1611. The emphasis on the continuity of
the empire is represented through the historical imperial insignia. This is combined with an ambiguous
reference to war and peace by the allegorical figure of
Bellona in the background, which can also be seen on
the title page of the series of engravings published in
1612 by the Frankfurter publisher de Bry describing
the coronation festivities. As so often in the political
rhetoric of the early modern era, there is a campaign
for a victorious war that is to serve peace.

Beket Bukovinská
A Rudolphine Master Work and Nikolaus Pfaff
Key words: Nikolaus Pfaff – Kunstkammer – Rudolf II –
artistic craft – ivory
Since 1996, the Museum of Fine Arts Boston has exhibited a small vessel of ivory, attributed to Nikolaus
Pfaff. It has the form of a soft bag, or lion’s skin with
a wide-open mouth. The finely-worked surface of
blending skin creates a feel of the softness of the material, which is emphasized by the “flowing” shapes
and various decorative motifs. The masterpiece is
associated with the name of Nikolaus Pfaff, an artist on whom we do not have much information. We
know from published sources mainly that he worked
for more than ten years as the imperial Bildschnitzler
und Kammertischler for Emperor Rudolf II. A major
contribution to the knowledge of Pfaff ’s works was
the find of the original inventory of the Kunstkammer
of Rudolf II from 1607–1611, where Nikolaus Pfaff is
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named in connection with six objects of ivory, horn
and amber, which could generally be identified with
pieces still existing. The article presented amasses the
information on the personality and works of this artist.
The still almost unnoticed vessel from Boston not only
crowns Pfaff ’s production but also is among the works
that were at the beginning of the next development of
“post-Rudolphine” art craft.

Eliška Fučíková
Scenes of the Crucifixion in the Work of Hans von
Aachen
Key words: Hans von Aachen – Crucifixion of Christ –
Lamentation of Christ below the Cross – Czech private
collection
The scene of the Crucifixion was a successful, often
repeated and copied composition when Hans von
Aachen worked in Munich. This is illustrated by the
painting published recently by Thea Vignau-Wilberg,
originally dated to 1602. After restoration and removal of a false signature, it could be included in the authentic works to the time of the painter’s stay in the
Wittelsbach court around 1590. Hans von Aachen returned to the same theme in the last years of his life,
in an as-yet unknown drawing in an entirely different
dynamic composition already close to the Early Baroque expression and made around 1613. Both of the
named works are deposited today in a Czech private
collection.

Günter Irmscher
Bartholomeus Spranger’s Laura: Petrarchism
in Aegidius II Sadeler’s Memorial Sheet on the
Death of Christine Müller
Key words: Bartholomeus Spranger – engraving – Francesco Petrarca – Trionfi – iconography
The paper deals with a new analysis of the perhaps
most famous print by Aegidius Sadeler: the memorial sheet on the death of Christine Müller, Bartholomeus Spranger’s wife. The study demonstrates
the dependence of the allegorical personifications in

Petrarch’s Trionfi. The arrow in the hand of Death shot
out of Christina’s eyes varies the sonnets to be found
in Petrarch’s Canzoniere and the international Petrarchism. At first sight not evident, the print praises
Spranger as a famous imperial court artist. The inventor of the iconographic conception is an unknown humanist.

Thomas DaCosta Kaufmann
Zur Zierd: Revisiting the Prague Kunstkammer
Key words: Kunstkammer – decoration – ornament –
stucco – terracotta – Rudolf II – Bučovice
This paper discusses some overlooked aspects of the
display of objects and its implications for the interpretation of the Prague collections. It touches also on the
appearance of comparable representative rooms decorated by sculpture, such as the castle in Bučovice and
the Munich Antiquarium.

Lubomír Konečný
Brevis est usus: A Note on a French SixteenthCentury Painting
Key words: French painting – Renaissance – parrot –
goldfinch – Venus and Adonis
In the National Gallery in Prague there is a mid-sixteenth-century French painting representing Venus
and Adonis, which so far escaped any scholarly attention. This brief note analyses its iconography, especially the symbolic meanings of the parrot and goldfinch.

Lars Olof Larsson
The Lion from Prague: Lions and Lion Symbolism
in the Portraits of Rudolf II and Charles XI of
Sweden
Key words: lion – portrait – Rudolf II – Charles X Gustav of Sweden – Charles XI of Sweden
The article compares the lion theme in the portraits
of Emperor Rudolf II with its occurrence in the ico-

243

nography of Queen Christina, Kings Gustav Adolf and
Charles XI in Sweden and relates it to the realities of
the life of their courts. The much-attended presence
of a lion captured from Prague Castle and brought to
the Stockholmer Hof serves as the starting point of the
considerations. As a traditional heraldic and symbolic
motif, the lion is naturally one of the self-evident motifs of the “Fürstenpanegyrik”. A conclusion, however,
that one obtains from different sources is that Rudolf II
particularly felt a personal affinity with this animal.
The lion made also a magnificent impression on little
Charles XI. The interest in animals, which apparently
went far beyond the usual level, made it tempting to
suspect a connection with realities behind the pictorial
symbols.

Hana Seifertová
Draughter and Collector Johann Septimius Jörger
von Tollet and his Kunstkabinett
Key words: portrait – drawings – collection – kunstkabinett – Michael Herr – Johann Septimio Jörger von
Tollet
The graphic portraits of Johann Septimio Jörger von
Tollet usually represent this member of the old Upper
Austrian nobility as a warrior, collector and proficient
draughter. It is proved by pages with drawings, which
the one portrayed holds in his hand. An idealised look
at his collection was captured by Michael Herr, acting
simultaneously with Jörger in Nuremberg. The striking consistency with this painting shows an image,
recently attributed to Cornelis Baellier. The almost
identical spatial layout of the picture and the artistic
objects displayed, some of which have been identified,
offer the possibility that the painting was also painted
by Michael Herr.

Anja K. Sevcik
Poetic Hell
Key words: Hieronymus Bosch – Jan Brueghel I – Ignatius of Loyola – Federigo Borromeo – Spiritual Exercises –
hell depiction – landscape on copper

As a ‘work in progress’ the essay analyses questions of
attribution and interpretation of an anonymous hell
depiction, probably by an Italo-Flemish master from
around 1600/1620 (Wallraf-Richartz-Museum Cologne, on loan from a private collection). The choice
of such a gruesome and macabre subject for a colourful, meticulously painted cabinet painting is tentatively
associated with the sensuous and spiritual approach to
paintings as exemplified by Ignatius of Loyola’s Exercitia spiritualia and Federigo Borromeo’s De pictura
sacra respectively.

Ilja M. Veldman
The Strength of Faith by Adriaan de Weert
Key words: Coornhert – De Weert – Goltzius – faith –
protestantism – Seven Cardinal Virtues
An allegorical drawing in Teylers Museum, made by
Adriaan de Weert in Cologne, represents the Strength
of Faith among the other cardinal virtues. The representation brings to mind an allegorical print of
Coornhert after De Weert: God governing his newly created world assisted by Wisdom and Strength.
Coornhert’s pupil Goltzius was initially influenced
by De Weert’s style and theme’s, but under the spell
of Spranger he created a totally different image of the
Seven Cardinal Virtues: earthly, sexy and without any
religious reference.

Jürgen Zimmer
1587 – Joseph Heintz in Florence
Key words: Joseph Heintz the Elder – Michelangelo –
Florence – Giambologna
In 1587 Joseph Heintz the Elder visited Florence for
a few months before passing to Venice for a longer
time. There he chiefly draw sculptures by Michelangelo and Giambologna preferably after nowadays
unknown or lost bozzetti. Undoubtedly, he met Giambologna personally in his studio. Giambologna’s art
works Nessus and Dejanira, the Cesarini Venus, the
Rape of a Sabine woman and a Crouching Venus appear in Heintz’s works. The history of these works is
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followed up so far as possible. Certainly, he contributes with his drawings a material useful even to the
Giambologna-research which never made use of it in
the past. With the Dresden Venus, Cupido and Apollo
only a single painted work by him can be determined
as from this Florentine time. This small painting on
copper plate is discussed with its copies or replicas on
the art market in presence of the Giambologna’s background.

