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1) Josef Schulz
a fotografie

Josefa Schulze (1840-1917) zna vétdina z nas
predevsim jako architekta, autora navrhu stavby
Narodniho muzea, spoluautora Rudolfina ¢i
autora rekonstrukce poZzarem poni¢ené budovy
Narodniho divadla v Praze. Malokdo vi, Ze vedle
architektury se cely Zivot zajimal také o fotografii,
a to nejen teoreticky, ale i prakticky. Z mnozstvi
dochovanych snimk( a pisemnych dokumentd
ve shirkach a fondech UDU AV CR, Narodniho
technického muzea ¢i Archivu Narodniho muzea
je zfejmé, ze byl zdatnym fotoamatérem a ze
fotografie byla neodmyslitelnou soucésti jeho
architektonické praxe.

Prvni ¢ast vystavy predstavuje Schulzovy
fotografické zacatky, doloZzené nejen portréty
pribuznych a pratel, ktefi autorovi trpélivé
pdzovali v improvizovaném ateliéru v domé
rodi¢t na Pohotelci, ale i zabéry z nejblizsiho
okoli ¢i vzdélenéjsich partii Hrad¢an. Druhy
oddil pfiblizuje pozoruhodny konvolut fotografii
prazského Belvederu, které Schulz vytvofil v roce
1865. Prestoze je dnes tento soubor negativi

a pozitivd, jeZ se dochovaly ve sbirce UDU AV CR,
pouhym fragmentem ptvodniho cyklu, zlstava
vymluvnym dokladem jednak autorova obdivu

k italské renesanci, jednak jeho fotografického
umu a bravurniho zvladnuti naro¢né techniky
mokrého kolodiového procesu.

Fotografie se ovSéem v Schulzové profesi uplatnila
mnohem §iteji. Jak ukazuji dva zbyvajici oddily,

od 60. let 19. stoleti se i u nas fotografie pomalu,
ale jisté stavala nedilnou souc¢asti architektonické
praxe, at uz coby studijni material, ¢i jako nastroj
dokumentovani pribéhu stavby. Vétsina architektd
- Josefa Schulze nevyjimaje - navic mohla stéle
Castéji vyuzivat sluzeb profesionalnich fotografd
specializujicich se na architekturu, jako byl
naptiklad Andreas Groll ve Vidni ¢i FrantiSek
Fridrich a Heinrich Eckert v Praze.

1) Josef Schulz
and Photography

Josef Schulz (1840-1917) is known by most of us
mainly as an architect, the author of the design for
the building of the National Museum, co-author of
the Rudolfinum or the author of the reconstruction
of the building of the National Theatre in Prague
that had been destroyed by fire. Few people know
that, besides architecture, he was also interested
in photography throughout his life, not only
theoretically, but also practically. It is clear from
the large number of preserved photographs and
written documents in the collections of the Institute
of Art History of the Czech Academy of Sciences,
the National Technical Museum, and the National
Museum Archives that he was a skilled amateur
photographer and that photography was an integral
part of his architectural practice.

The first part of the exhibition presents Schulz’s
photographic beginnings, documented not only

by portraits of relatives and friends who patiently
posed for the author in an improvised studio in his
parents’ house in Pohoftelec, but also by photos from
the immediate surroundings or more distant parts
of Hradc¢any. The second section approaches the
remarkable convolute of photographs of the Prague
Belvedere, which Schulz created in 1865. Although
today this set of negatives and positives, preserved
in the collection of the IAH CAS, is a mere fragment
of the original cycle, it remains not only an eloquent
proof of the author’s admiration for the Italian
Renaissance, but also his photographic skill and
mastery of the demanding technique of the

wet collodion process.

However, photography was used much more widely
in Schulz’s profession. As the two remaining
sections show, from the 1860s photography slowly
but surely became an integral part of architectural
practice in this part of Europe, either as study
material or as a tool for documenting the course of
construction. In addition, most architects - including
Josef Schulz - were increasingly able to use the
services of professional photographers specializing
in architecture, such as Andreas Groll in Vienna or
Frantisek Fridrich and Heinrich Eckert in Prague.
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2) Fotografické
zacatky

Josef Schulz se zacal zabyvat fotografovanim

v dobé studia na prazské polytechnice. Fotografie
zde sice tehdy jesté nebyla oficidlni soucasti
kurikula, nicméné snadno se s ni mohl seznamit
prostiednictvim svych uciteld - profesora chemie
Karla Ballinga a profesora matematiky Karla
Koftistky, ktefi méli s fotografovanim praktické
zku$enosti, a jisté ¢erpal i z bohaté Skolni
knihovny.

Stejné jako vétsina profesiondlnich a amatérskych
fotografli na prelomu 50. a 60. let 19. stoleti

i Josef Schulz pouzival ke zhotoveni negativi

tzv. mokry kolodiovy proces, tedy metodu kladouci
na fotografa zna¢né naroky. Kromé toho, zZe si
musel sam pfipravit sklenénou desku a emulzi,
musel také pracovat s maximalni peclivosti,

avSak zaroveri rychle, nebot pfipraveny negativ
bylo nutné exponovat jesté pred zaschnutim
svétlocitlivé vrstvy. Jakékoli nepresnosti, necistoty
¢i nerovnomérné nanesend emulze se ihned
projevily, mnohdy do takové miry, Ze bylo snazsi
desku umyt a cely postup zopakovat nez se marné
snazit snimek retuSovat.

Nejstarsi Schulzovy datované fotografie pochazeji
z let 1860 a 1861. Vétsinou jde o portréty jeho
nejblizsich, tedy rodicu, sester Johany, Antonie

a Karoliny ¢i sestfenice Julie Satranové, které
vznikly patrné ve dvofe domu na Pohofelci
¢.145/1, kde rodina bydlela a kde otec provozoval
obchod a postovni expedici. Brzy ale vznikly

i prvni exteriérové zabeéry, a sice pohledy z bytu
rodiny Schulzovych v prvnim patfe a snimky

z nejblizsiho okoli, z nichz je patrné, jak se jejich
tvlrce postupné zdokonaloval.

2) Photographic
Bedinnings

Josef Schulz started to deal with photography while
studying at the Prague Polytechnic. Photography was
not yet an official part of the curriculum here, but
he could easily become acquainted with it through
his teachers - chemistry professor Karl Balling
and mathematics professor Karl Kofistka, who had
practical experience with photography, and he
certainly drew on the rich school library.

Like most professional and amateur photographers
at the turn of the 1850s and 1860s, Josef Schulz
also used the so-called wet collodion process to
make negatives, a method that placed considerable
demands on the photographer. In addition to
having to prepare the glass plate and emulsion
himself, he also had to work with the utmost care,
but at the same time also quickly, because the
prepared negative had to be exposed before the
photosensitive layer had dried. Any inaccuracies,
impurities or unevenly applied emulsion appeared
immediately, often to such an extent that it was
easier to wash the plate and repeat the whole
process than to try in vain to retouch the image.

Schulz’s earliest dated photographs come from
1860 and 1861. They are mostly portraits of his
closest relatives, i.e., his parents, sisters Johana,
Antonia, and Karolina, or cousin, Julia Satranova,
which were probably taken in the yard of the house
in Pohofelec No. 145/1, where the family lived and
where the father ran a store and dispatch office.
Soon, however, the first exterior photos were also
created, namely views from the flat of the Schulz
family on the first floor and views of buildings in
the vicinity, which show how their creator gradually
improved.
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3) Kralovsky
letohradek
Belveder v Praze

Mezi fotografiemi vynika soubor snimkl Belvederu
v Krélovské zahradé Prazského hradu. Schulz

je zhotovil v roce 1865, jen par mésicl poté,

co dokongil sva studia na videriské umeélecké
akademii a vratil se na prazskou polytechniku
coby asistent profesora architektury Josefa

Zitka. Prestoze se zachovala jen ¢ast plvodné
vétsiho celku, je evidentni, Ze §lo o mimoradny
pocin, hodnotny po strance technické, obrazové

i koncepéni, v némz se pozoruhodnym zptsobem
prolnuly znalosti a zkusenosti architekta,
milovnika italské renesance a fotografa v jedné
osobé. Na snimcich vidime celkové zabéry stavby,
pohledy na dominantu Belvederu - arkadovy
ochoz, sloupové hlavice, dekorativni konzoly ¢i
figuralni reliéfy.

Skuteénost, Ze se dochovaly jak albuminové
pozitivy, tak i ¢ast plvodnich sklenénych
negativ(, ¢ini cely soubor jesté cennéjsi, a to
nejen proto, ze kolodiovych negativl z této
doby ptezilo vSeobecné malo. Diky zhruba
dvaceti deskam si totiz mGzeme udélat mnohem
a mimofradné zdatného fotoamatéra, od fezani
a brouseni sklenénych desek pres transport
objemného nakladu ¢itajiciho az desitky
kilogram( nezbytného vybaveni na vybrané
stanovi$té a naro¢nou manipulaci s kolodiovym
negativem v exteriéru az po vice ¢i méné zdatilé
retuSe a masky.

S prvnimi vysledky svého snazeni byl autor ziejmé
spokojeny, nebot uz v 1été téhoz roku zaslal vzorky
svému priteli a byvalému spoluzékovi Oskaru
Laskemu do Vidné, a jak vyplyvéa z Laskeho
reakce, snimky vzbudily mezi akademiky znaénou
pozornost. Pochvala, které se Schulzovi dostalo
od kolegl a znalcl architektonické fotografie, jej
evidentné motivovala k dalsi praci, jez nakonec
vyustila v autorské vydani monotematického alba
s devatendcti originalnimi fotografiemi.

13

3) Belvedere Royal
Summer Palace
in Prague

A set of images of the Belvedere in the Royal Garden
of Prague Castle stands out among the photographs.
Schulz made them in 1865, just a few months after
he finished his studies at the Vienna Academy of
Arts and returned to the Prague Polytechnic as

an assistant to the architecture professor Josef
Zitek. Although only a part of the originally larger
whole has been preserved, it is evident that it

was an extraordinary achievement, valuable from

a technical, visual and conceptual point of view,

in which the knowledge and experience of an
architect, a lover of the Italian Renaissance and

a photographer blended in a remarkable way in one
person. In the pictures, we can see overall shots of
the building, views of the dominant feature of the
Belvedere - the arcade gallery, column capitals,
decorative corbels or figural reliefs.

The fact that not only the albumen prints but also
some of the original glass plate negatives have been
preserved makes the whole set even more valuable,
and not only because very few collodion negatives
from this period have generally survived. Thanks to
roughly twenty plates, we can get a much clearer
idea of the work of this ambitious and extremely
skilled amateur photographer, starting with cutting
and grinding glass plates, through the transport of
a bulky load of up to tens of kilograms of necessary
equipment to a selected location, the demanding
handling of collodion negatives in the exterior, up to
after more or less successful retouching and masks.

The author was apparently satisfied with the first
results of his efforts, because already in the summer
of the same year he sent samples to his friend

and former classmate Oskar Laske in Vienna,

and as Laske’s reaction shows, the pictures
attracted considerable attention among academics.
The praise that Schulz received from colleagues
and connoisseurs of architectural photography
evidently motivated him to further work, which
eventually resulted in the author’s publication

of a monothematic album with nineteen original
photographs.
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»Srde¢né diky za fotografie Belvederu.
Opravdu jsi mistrem ve fotografovani!
Kazdy, kdo fotografie vidél, hovoril o jejich
kvalité a projevil pfani, abys ndm umoznil
si je zakoupit.”

— Oskar Laske Josefu Schulzovi, 15. 7. 1865,
Archiv Narodniho muzea

15

%“7‘*/“ Y e, /h"
Bt 2320y, 01%7 /f

Mf%%“%z“/ M

e

/ﬁm/m-/um
B e

gff}f; ﬁféﬁwﬁ/

y e v / %‘L
S %4
WM/\’Z!%&M/L%‘

[rar e
/vw

%‘-’,

“My warmest thanks for the photograph of
Belvedere. You are really a master at photography!
Everyone who saw them commented on the quality
of the photographs and expressed the wish that you
would make it possible for us to purchase them.”

— Oskar Laske to Josef Schulz, July 15, 1865,
National Museum Archives
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4) Sbirka
obrazovych
predloh

K prolnuti Schulzova zajmu o fotografii

a architekturu doslo velmi brzy, nejpozdéji

v dobé studia na videriské umélecké akademii,
kde mél jednak pfistup k tamni shirce
fotografickych predloh, jednak - po vzoru

svych profesorl a spoluzakl - navazal kontakt

s prvnim profesionalnim fotografem architektury
v Rakousku Andreasem Grollem. Béhem dalSich
let od néj koupil desitky fotografii a také si u ného
nechal reprodukovat vlastni architektonické
kresby, pocinaje absolventskou praci na akademii
- navrhem dvou venkovskych vil.

Fotografie méla v architektufe od pocéatku svého
prirozeného spojence, nicméné trvalo roky, nez
se potencial tohoto vztahu rozvinul naplno. Ve
40. a 50. letech 19. stoleti si moznosti fotografie
cenili hlavné architekti-pamatkafi, pro néz
predstavovala vedle kresby ¢i odlitkd jedine¢ny
nastroj pribézného dokumentovani rekonstrukce
historickych budov. Pro mnohé se pfi tom

stala vzorem Francie, respektive rekonstrukce

a fotodokumentace nékolika tamnich stavebnich
pamatek, konkrétné renesanéniho zamku Blois,
gotické kaple Sainte-Chapelle a Palais du Louvre
v Pafizi. Velky dopad ovéem mély i snimky
pofizené v ramci tzv. Mission héliographique,
systematicky mapujici pamatky v nékolika
francouzskych regionech.

Mnohé z téchto fotografii se brzy dostaly na

trh, potazmo do verejnych a privatnich sbirek,
ptipadné byly dale - mnohdy neoficialné -
kopirovany, ¢ehoz se Géastnil i zminény Andreas
Groll. Dnes je najdeme nejcastéji v archivech
umeéleckych $kol, v muzejnich knihovnach

a hlavné pak v pozistalostech architektt, pro
néz tyto obrazy znamenaly skvély zdroj inspirace
a pouceni. Rozsahlou sbirku fotografickych
predloh vlastnil vedle Josefa Schulze naptiklad

i Josef Mocker, Josef Hlavka ¢i Vaclav Rostlapil.

21

4) A Collection
of Pictorial
Templates

Schulz’s interest in photography and architecture
merged very early, at the latest during his studies at
the Vienna Academy of Art in the early 1860s, where
he had access to the collection of photographic
templates there, and - following the example

of his professors and classmates - established
contact with the first professional photographer of
architecture in Austria, Andreas Groll. Over the next
few years, he bought dozens of photographs from
him and also had his own architectural drawings
reproduced by him, starting with his graduate work
at the academy - a design for two country villas.

Photography had a natural ally in architecture from
the very beginning, but it took years for the potential
of this relationship to fully develop. In the 1840s and
1850s, the possibility of photography was valued
mainly by architects-preservationists, for whom

it represented, in addition to drawings or casts,

a unique tool for continuous documentation of the
renovation of historical buildings. For many, France
has become a role model, particularly the renovation
and photo-documentation of several architectural
monuments there, namely the Renaissance castle
of Blois, the Gothic chapel of Sainte-Chapelle

and the Palais du Louvre in Paris. However, the
photographs taken as part of the so-called Mission
héliographique, systematically mapping monuments
in several French regions, also had a great impact.

Many of these photographs soon found their

way onto the market, i.e., into public and private
collections, or were further - often unofficially -
copied, in which the aforementioned Andreas Groll
also participated. Today, we can find them most
often in the archives of art schools, in museum
libraries, and especially in the estates of architects,
for whom these images were a great source of
inspiration and instruction. In addition to Josef
Schulz, for example Josef Mocker, Josef Hlavka and
Vaclav Rostlapil also owned an extensive collection
of photographic templates.



[4.03]

22



[4.08]

23



oo TR §

At - Harser. .
*—\h 'ﬁ--’n';-..-

[4.11]

24



25



& vl'f.l:f‘ AP

¥




5) Stavba
a fotografie

Béhem 60. a 70. let 19. stoleti se fotografie stala
nedilnou souc¢asti procesu vzniku novostaveb,
zvlasté téch reprezentativnich. Diky novym
technickym moznostem, predevsim tzv. suchému
Zelatinovému procesu, se mohl fotograf snaze
pohybovat na stavenisti, a to i s velkoformatovym
fotoaparatem. Ve vétsi mite tak bylo mozné
zachytit jednotlivé faze stavby, zaznamenat
ptipadné odchylky od plivodniho projektu anebo
reprodukovat soutézni navrhy na sochafskou
vyzdobu a jeji instalaci. Tyto snimky, ¢asto jen
hrubé retusované a bez ozdobnych kartonovych
podlepl, slouzily nejen k docasné archivaci,

ale i k pohotové komunikaci mezi jednotlivymi
Ucastniky. Vétsinou $ly z ruky do ruky a jejich
Zivotnost tak byla relativné kratka, coz plati i pro
monumentdlni budovy vefejného zajmu, jako byly
muzea, Skoly, koncertni domy ¢i sidla soudu.

Jednou z vyjimek, byt rovnéz torzovitou, je
stavba prazského Rudolfina realizovana v letech
1876-1884 dle navrhu Josefa Zitka a Josefa
Schulze. Na jeji priibézné fotodokumentaci

se podileli i dva vyhlaseni prazsti fotografové
FrantiSek Fridrich a Heinrich Eckert, pficemz
snimky druhého jmenovaného zname hlavné
diky tomu, Ze se dochoval jeho firemni archiv
sklenénych negativd. Jejich prostiednictvim tak
mUlZeme sledovat nejen to, jak postupovala vlastni
stavba, ale i jak se ménilo okoli, mizela stara
zastavba ¢i probihala instalace soch na atice.

Oba fotografové méli navic k architekture

a architektlim velmi blizko. Nejenze se ¢asem
vénovali téméf vyhradné fotografovani budov

a krajin, ale v 60., respektive v 70. letech

ziskali ¢lenstvi ve Spolku architektl a inZzenyrG
v Cechéch, dgastnili se spolkovych schizi

i vystav a s nékterymi kolegy - poc¢inaje Josefem
Schulzem - Uzce spolupracovali na dokumentaci
mnoha historickych budov a novostaveb v Praze
i v dalSich regionech.
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5) Construction
and Photography

During the 1860s and 1870s, photography became
an integral part of the process of creating new
buildings, especially prestigious ones. Thanks to
new technical possibilities, especially the so-called
dry-plate or gelatine process, the photographer
could move around the construction site more easily,
even with a large-format camera. To a greater extent,
it was possible to capture the individual phases of
the construction, to record any deviations from the
original project or to reproduce the competition
design proposals for sculptural decoration and its
installation. These photographs, often only crudely
retouched and without decorative cardboard pasting,
served not only for temporary archiving, but also

for prompt communication between individual
participants. They mostly passed from hand to hand
and thus their lifespan was relatively short, which
also applies to monumental buildings of public
interest, such as museums, schools, concert halls or
courthouses.

One of the exceptions, albeit a fragmentary one,

is the building of the Rudolfinum in Prague,
implemented in 1876-1884 according to the design of
Josef Zitek and Josef Schulz. Two renowned Prague
photographers, FrantiSek Fridrich and Heinrich
Eckert, also participated in its continuous photo
documentation; the images of the latter are mainly
known thanks to the fact that his company’s archive
of glass plate negatives has been preserved. Through
them, we can follow not only how the construction
itself progressed, but also how the surroundings
changed, the old built-up areas disappeared or the
installation of sculptures on the attic took place.

Moreover, both photographers were very close to
architecture and architects. Not only did they devote
themselves almost exclusively to photographing
buildings and landscapes, but in the 1860s and
1870s they acquired membership in the Society of
Architects and Engineers in Bohemia, participated
in the association’s meetings and exhibitions, and
worked closely with some colleagues - starting

with Josef Schulz - on the documentation of many
buildings in Prague and in other regions.
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Seznam exponattl / Checklist

[1.01]

Autoportrét Josefa Schulze /

Self-portrait of Josef Schulz,

1860, albuminova fotografie / aloumen print,

96 x 63 (112 x 74) mm, UDU AV CR, inv. &. 22241.

[2.01]

Josef Schulz,

Pohled z domu Schulzovych

na Pohotelci &. 1/

View from the Schulz house

at Pohotelec no. 1,

1861, albuminova fotografie / aloumen print,

96 x 78 (121 x 94) mm, UDU AV CR, inv. &. 18959.

[2.02]

Josef Schulz,

Pohled na Pohotelec

od Strahovské brany smérem k Hradu /

View of Pohoftelec from the Strahov Gate
towards the Castle,

1861, albuminova fotografie / aloumen print,

89 x 110 (117 x 124) mm, UDU AV CR, inv. é. 18957.

[2.03]

Josef Schulz,

Pohled z domu Schulzovych

na Pohotelci &. 1/

View from the Schulz house

at Pohotelec no. 1,

kol. 1865 / c. 1865, albuminova fotografie /
albumen print, 119 x 96 (214 x 176) mm,
UDU AV CR, inv. &. 18969.

[2.04]

Josef Schulz,

Pohled z domu Schulzovych

na Pohoftelci &. 1 do Udolni ulice /

View from the Schulz house

at Pohotelec no. 1 towards Udoln{ street,
kol. 1865 / c. 1865, albuminova fotografie /
albumen print, 102 x 111 (177 x 214) mm,
UDU AV CR, inv. &. 18970.

[2.05]

Josef Schulz,

Autoportrét s rodi¢i a sestrami

Karolinou a Antonii (stojici vpravo) /
Self-portrait with parents

and sisters Karolina and Antonia

(standing on the right),

1861, albuminova fotografie / aloumen print,

105 x 68 (120 x 79) mm, UDU AV CR, inv. &. 22257.

[2.06]

Josef Schulz,

Otec Jan Schulz /

His father Johann Schulz,

1861, albuminova fotografie / albumen print,

110 x 85 (130 x 93) mm, UDU AV CR, inv. &. 22195.

[2.07]

Josef Schulz,

Sestra Johanna Schulzova /

His sister Johanna Schulz,

1868, aristovy papir (pozdéjsi autorsky pozitiv) /
aristotype paper (printed later),

ca 102 x 73 mm, UDU AV CR, inv. &. 22206.

[2.08]

Josef Schulz,

Nejmladsi sestra Karolina /

The youngest sister Karolina,

kol. 1860 / c. 1860, albuminova fotografie /
albumen print, 85 x 52 (92 x 63) mm,

UDU AV CR, inv. &. 22284,

[2.09]

Autoportrét Josefa Schulze /

Self-portrait of Josef Schulz,

1860, albuminova fotografie / albumen print,

95 x 63 (111 x 73) mm, UDU AV CR, inv. &. 22240.

[2.10]

Josef Schulz,

Zahradni dim obchodnice Anny Sedmikové
na Hrad¢anech (ul. K Brusce ¢&. 1)

postaveny kolem roku 1865 podle

navrhu architekta Alfréda Kirpala /

The garden house of merchant Anna Sedmik
in Hrad¢any (K Brusce street no. 1) built
around 1865 according to the design

of the architect Alfred Kirpal,

1867, sklenény kolodiovy negativ / collodion negative,
verso, 140 x 107 mm, UDU AV CR.

[2.11]

Zahradni dim obchodnice Anny Sedmikové
na Hrad¢anech (ul. K Brusce ¢. 1)

postaveny kolem roku 1865 podle

navrhu architekta Alfréda Kirpala /

The garden house of merchant Anna Sedmik
in Hrad¢any (K Brusce street no. 1) built
around 1865 according to the design

of the architect Alfred Kirpal,

1867, sklenény kolodiovy negativ, digitalné
prevraceno / collodion negative, digitally inverted,
verso, 140 x 107 mm, UDU AV CR.
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[3.01]

Josef Schulz,

Pohled na &ést zapadniho praceli
Belvederu a na Zpivajici fontanu

v Kralovské zahradé& Prazského hradu /
View of part of the western facade

of the Belvedere and the Singing Fountain
in the Royal Garden of Prague Castle,
1865, albuminova fotografie / aloumen print,

149 x 126 mm, UDU AV CR, inv. ¢. 18950.

[3.02]

Josef Schulz,

Sloupové arkady Belvederu /

Columned arcades of the Belvedere,

1865, sklenény kolodiovy negativ / collodion negative,
verso, 160 x 143 mm, UDU AV CR.

[3.03]

Josef Schulz,

Sloupové arkady Belvederu /

Columned arcades of the Belvedere,

1865, sklenény kolodiovy negativ / collodion negative,
recto, 160 x 143 mm, UDU AV CR.

[3.04]

Josef Schulz,

Sloupové arkady Belvederu /
Columned arcades of the Belvedere,
1865, albuminova fotografie / aloumen print,
147 x 120 mm, UDU AV CR, inv. &. 18951.

[3.05]

Josef Schulz,

Portél zadpadniho praceli /

Portal of the western fagade,

1865, sklenény kolodiovy negativ /

collodion negative, verso, 160 x 143 mm, UDU AV CR.

[3.06]

Josef Schulz,

Portal zapadniho praceli /

Portal of the western fagade,

1865, aristovy papir (pozd@jsi autorsky pozitiv) /
aristotype paper (printed later), 134 x 105 mm,
UDU AV CR, inv. &. 18922.

[3.07]

Josef Schulz,

Sloupova hlavice / Column capital,

1865, sklenény kolodiovy negativ /

collodion negative, verso, 160 x 145 mm, UDU AV CR.

[3.08]

Josef Schulz,

Sloupova hlavice / Column capital,

1865, sklenény kolodiovy negativ,

digitalné ptevraceno / collodion negative,

digitally inverted, verso, 160 x 145 mm, UDU AV CR.
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[3.09]

Josef Schulz,

Hornfi ¢ést severozépadniho

narozi se znakem Ferdinandal. /

The upper part of the northwest corner
with the coat of arms of Ferdinand I,
1865, aristovy papir (pozdé&jsi autorsky pozitiv) /
aristotype paper (printed later), 159 x 120 mm,
UDU AV CR, inv. &. 18926.

[3.10]

Josef Schulz,

Detail vyzdoby kladi na zapadnim praceli,
ve cviklu reliéf s motivem Lédy s labuti /
A detail of the decoration placed on the
western fagade, in a spandrel relief the
motif of Leda and the Swan,

1865, albuminova fotografie / albumen print,

96 x 129 mm, UDU AV CR, inv. &. 18948.

[3.11]

Josef Schulz,

Konzola s hlavami kozIG

v arkddovém ochozu /

Corbel with the heads

of goats in the arcade gallery,

1865, albuminova fotografie / albumen print,
125 x 109 mm, UDU AV CR, inv. . 18955.

[3.12]

Dopis Oskara Laskeho Josefu Schulzovi
odeslany z Vidné 15. 7. 1865, v némz
chvali Schulzovy fotografie Belvederu /
Oskar Laske's letter to Josef Schulz sent
from Vienna on 15 July 1865 praising
Schulz’'s photographs of the Belvedere,
Archiv Narodniho muzea, fond Josef Schulz /
National Museum Archives, archival fonds Josef
Schulz, NAD 317, inv. &. 220, sign. Il, kart. 5.

[3.13]

Josef Schulz,

Koénigliches Lustschloss Belvedere in Prag,
1866, dobova reprodukce titulniho listu /

period reproduction of the title page, alouminova
fotografie (vyfez) / albumen print (cropped),

120 x 93 mm, UDU AV CR, inv. &. 18933.

[3.14]
Vilém Kandler - E. C. Schmidt -
- Gottlieb Haase Sohne,

Belveder v Kréalovské zahradé Prazského
hradu, pohled od vychodu /

Belvedere in the Royal Garden

of Prague Castle, view from the east,
1845, ocelorytina / steel engraving,

92 x 131 (154 x 261) mm, UDU AV CR,

inv. ¢. W-C-14, 80, G 0873.



[4.01]

Andreas Groll,

Reprodukce dvou navrht venkovskych

vil od Josefa Schulze z roku 1864, ptidorysy /
Reproduction of two designs for country villas
by Josef Schulz from 1864, floor plans,

1865, albuminova fotografie / aloumen print,

244 x 188 mm, UDU AV CR, inv. &. 938.

[4.02]

Josef Schulz,

Névrh venkovské vily - zavéreéna prace

na videriské umélecké akademii /

Design of a country villa - final work

at the Vienna Academy of Arts,

1864, kresba tuzkou a perem, akvarel / pencil, ink,
watercolour, ca 360 x 470 mm, Narodni technické
muzeum, Archiv architektury a stavitelstvi, fond Josef
Schulz / National Technical Museum, Prague, Archive of
Architecture and Civil Engineering, archival fonds Josef
Schulz, NAD 46, 20061211/01, LHB-A 13.03.03.

[4.03]

Andreas Groll,

Reprodukce Skolniho ndvrhu venkovské
vily od Josefa Schulze z roku 1864,
plvodné zhotovend na Zadost profesora
Augusta Sicarda von Sicardsburg /
Reproduction of the school design

of a country villa by Josef Schulz from 1864,
originally made at the request of Professor
August Sicard von Sicardsburg,

1865, albuminova fotografie / aloumen print,

187 x 255 mm, UDU AV CR, inv. &. 955.

[4.04]

Andreas Groll,

Reprodukce gkolniho ndvrhu venkovské
vily od Josefa Schulze z roku 1864 /
Reproduction of the school design

of a country villa by Josef Schulz from 1864,
1865, albuminova fotografie / albumen print,

178 x 238 mm, UDU AV CR, inv. &. 953.

[4.05]

Bisson Freres,

Sainte-Chapelle v Pafizi

Sainte-Chapelle in Paris,

1854, albuminova fotografie / aloumen print, dobova
reprodukce od Andrease Grolla ze shirky Josefa Schulze /
period reproduction by Andreas Groll, from the collection
of Josef Schulz, 269 x 172 (380 x 311) mm,

UDU AV CR, inv. & 761.

[4.06]

Bisson Freres,

Chateau de Blois, Pavillon Louis XII,

1854, albuminova fotografie / albumen print, dobova
reprodukce od Andrease Grolla ze sbirky Josefa Schulze /
period reproduction by Andreas Groll, from the collection
of Josef Schulz, 282 x 211 (383 x 310) mm,

UDU AV CR, inv. &. 796.

[4.07]
Edouard Denis Baldus,

Palais du Louvre, Pavillon Richelieu,

1858, albuminova fotografie / albumen print, dobova
reprodukce od Andrease Grolla ze sbirky Josefa Schulze /
period reproduction by Andreas Groll, from the collection
of Josef Schulz, 232 x 284 (260 x 310) mm,

UDU AV CR, inv. &. 785.

[4.08]

Bisson Freres,

Palais du Louvre, Pavillon de Rohan,
1854-1855, albuminova fotografie / albumen print,
dobova reprodukce od Andrease Grolla ze sbirky Josefa
Schulze / period reproduction by Andreas Groll,

from the collection of Josef Schulz, 283 x 224

(380 x 315) mm, UDU AV CR, inv. &. 788.

[4.09]

Carlo Naya (?),

Dozect palac v Benatkach /

Doge's Palace, Venice,

60.-70. léta 19. stoleti / 1860s-1870s, albuminova
fotografie / albumen print, ze sbirky Josefa Schulze /
from the collection of Josef Schulz, 247 x 344

(303 x 443) mm, UDU AV CR, inv. & 2320.

[4.10]

Andreas Groll,

Loretanska kaple na Hrad¢anech /

The Holy House at Prague Loreto in Hrad¢any,
1856, albuminizovany slany papir / albumenized salted
paper print, ze shirky Josefa Schulze / from the collection
of Josef Schulz, 262 x 214 (342 x 253) mm,

UDU AV CR, inv. &. 538.

[4.11]

Andreas Groll,

Budova Wiener Musikverein postavend v roce
1863 dle navrhu Theophila von Hansen /
Vienna Music Society house built in 1863
according to a design by Theophil von Hansen,
1871, albuminova fotografie / albumen print, ze sbirky
Josefa Schulze / from the collection of Josef Schulz,
271 x 243 (475 x 322) mm, UDU AV CR, inv. &. 682.
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[4.12]

Andreas Groll,

Hotel Munsch, Viden, Neuer Markt &.5 /
Hotel Munsch in Vienna, Neuer Markt no. 5,
po 1866 / after 1866, alouminova fotografie /
albumen print, ze sbirky Josefa Schulze / from the
collection of Josef Schulz, 284 x 223 (473 x 323) mm,
UDU AV CR, inv. &. 697.

[4.13]

Neznamy fotograf / Unknown photographer,
Kralovské dvorni divadlo v Drézdanech,

tzv. Prvni Semperova opera /

The first opera house by Gottfried Semper

in Dresden,

60. léta 19. stoleti / 1860s, albuminova fotografie /
albumen print, ze sbirky Josefa Schulze /

from the collection of Josef Schulz,

195 x 248 (320 x 470) mm, UDU AV CR, inv. &. 2718.

[6.01]

Heinrich Eckert,

Modely soch pro atiku Rudolfina - portrét
Roberta Schumanna od Wilhelma Seiba

a podobizna Giovanniho Pierluigiho

da Palestriny od Ludvika F. Simka /

Sculpture models for the Rudolfinum

attic - a portrait of Robert Schumann by
Wilhelm Seib and a portrait of Giovanni Pierluigi
da Palestrina by Ludvik F. Simek,

1882, sklenény Zelatinovy negativ, digitalné prevraceno /
gelatine silver glass plate negative, digitally inverted,

ca 300 x 240 mm, Archiv hlavniho mésta Prahy /

Prague City Archives, sign. XII 703.

[5.02]

Heinrich Eckert,

Model Rudolfina podle ndvrhu Josefa Zitka

a Josefa Schulze (1879) /

Model of the Rudolfinum according to the
design of Josef Zitek and Josef Schulz (1879),
1882, sklenény Zelatinovy negativ, digitalné prevraceno /
gelatine silver glass plate negative, digitally inverted,

ca 240 x 300 mm, Archiv hlavniho mésta Prahy /

Prague City Archives, sign. XII 690.

[5.03]

Heinrich Eckert,

Stavba Rudolfina s torzem stars{ zastavby /

The construction of the Rudolfinum with the
torso of the older built-up area,

kol. 1878 / c. 1878, sklenény Zelatinovy negativ,
digitalné prevraceno / gelatine silver glass plate negative,
digitally inverted, ca 300 x 400 mm, Archiv hlavniho
mésta Prahy / Prague City Archives, sign. VIIl 234.
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[6.04]

Heinrich Eckert,

Novostavba Rudolfina v dobé instalovani soch
na atiku / The new building of the Rudolfinum
at the time of the installation of the statues on
the attic,

kol. 1884 / c. 1884, sklenény Zelatinovy negativ,
digitalné pfevraceno / gelatine silver glass plate negative,
digitally inverted, ca 300 x 400 mm, Archiv hlavniho
mésta Prahy / Prague City Archives, sign. VIIl 1221.

[5.05]

FrantiSek Fridrich,

Novostavba Rudolfina /

The new building of the Rudolfinum,
1884-1885, albuminova fotografie / albumen print,
206 x 258 (326 x 411) mm, UDU AV CR, inv. &. 20677.

[5.06]

Neznamy rytec / Unknown engraver,
Rudolfinum,

1885, dievoryt podle fotografie Frantiska Fridricha
publikovany v ¢asopise / wood engraving based on

a photograph by Frantisek Fridrich published in Zpravy
Spolku architekt( a inZenyr( v Krélovstvi ceském

(XX, 1885-1886), 190 x 135 (262 x 365) mm,

UDU AV CR, inv. & W-C-14, 74, G 0861.

[6.07]

Heinrich Eckert,

Stavba Rudolfina /

The construction of the Rudolfinum,

kol. 1878 / c. 1878, sklenény Zelatinovy negativ,
digitalné pfevraceno / gelatine silver glass plate negative,
digitally inverted, ca 300 x 400 mm, Archiv hlavniho
mésta Prahy / Prague City Archives, sign. VIIl 235.

[5.08]

FrantiSek Fridrich,

Pohled na Rudolfinum pied osazenim soch
na atiku / View of the Rudolfinum before the
installation of the statues on the attic,

kol. 1884 / c. 1884, albuminova fotografie / albumen
print, 206 x 260 (327 x 413) mm, UDU AV CR,

inv. ¢. 20678.

[5.09]

Heinrich Eckert,

Novostavba Rudolfina

v dobé instalovani soch na atiku /

The new building of the Rudolfinum

at the time of the installation

of the statues on the attic,

kol. 1884 / c. 1884, sklenény Zelatinovy negativ,
digitalné ptevraceno / gelatine silver glass plate negative,
digitally inverted, ca 300 x 400 mm, Archiv hlavniho
mésta Prahy / Prague City Archives, sign. VIIl 1220.
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Fotografie a architektura k sobé mély odjakziva velmi blizko. Pfesto
trvalo pfinejmensim deset let, nez architekti zacali s fotografii pracovat
systematicky, a dalsi desetileti, nez se potencial tohoto vztahu rozvinul
naplno. Zcela vyjimec¢né se pak nékdo pokusil zvladnout obé discipliny.
Jak ukazuje vystava, jednou z vyjimek byl prazsky architekt Josef Schulz,
pro néhoz se fotografie stala celozivotni zalibou.

Photography and architecture have always been very close to one another.
Yet it took at least a decade before architects began to work systematically
with photography, and another decade before the potential of this
relationship was fully developed. Quite rarely, someone then tried

to master both disciplines. As the exhibition shows, one of the

exceptions was the Prague architect Josef Schulz, for whom

photography became a lifelong interest.
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